SUPPORTERS 


INDIVIDUALS 

Recent  Contributors 

Dennis  Adams  Sl  Jody  Walker,  Brock  Adler,  ElizuhctJi  Alford,  William  Baker.  Richard  Lee 
Brennan.  Paul  Brochcs  &  Julie  Spam,  Duncan  M  Brovin.  Jane  Bmcc.  M  Saec  Building.  Melvin 
J.  Bukiei.  Bullet  Space.  Ji  Won  Choi,  Sherman  Clarke.  Howard  M  Cohn.  Joseph  Conti.  Wendy 
Cox,  Tim  DeChristopher,  Delbanco  Arts.  Joseph  A  DcPacc.  Andrew  S.  Dolkart,  Robert 
Donaldson,  Pcier  Dudek,  Karen  Fairbanks.  Steven  Falatko,  Jackie  Ferrara,  Nina  Freedman,  M. 
Paul  Fnedberg  and  Partners,  Deborah  Cans.  Ynguc  Sl  Leyla  Gilstcd.  Leon  Golub  &.  Nancy  Spero. 
Donna  Goodman.  Martha  Alma  Gray.  Donald  Guamicn,  Paul  Guglioita,  H  &  L.  Haacke, 
Matthew  Hass  A  Alexander  Horn,  Richard  Haas.  Nancy  Holt.  Paul  Horton  Architecture.  John  A 
James,  Knsten  Jones  ♦  Andrew  Gm/cl,  David  Kcsler,  Daniel  A.  Kocicnicwvki,  Brent  Kovalchik, 
Ralph  Hueston  Krau.  Michael  Kreps,  Dominique  Lange.  Sylvia  Lark,  Susana  Leval,  Marjorie 
Levy.  Alex  Locadia.  John  Loomis.  Ann  Miles.  Robert  A  Marsha  Mitnik.  Stephen  Moser.  Dan 
Nauon,  Natalie  Newey  A  Richard  Ballinger,  Davidson  Norris,  Merry  Norris,  John  O'Reilly, 
Laszio  Papp.  Cesar  Pclle  A  Associates  Inc.,  John  Phillips,  Paul  Pichardo.  James  Stewart  Polshek 

♦  Partners.  Sara  Purcell,  Wellington  Reiter,  Robertson  ♦  McAnulty,  Joanne  Michelle  Robinson, 
Rachel  Romero  A  Leon  Klayman.  Carol  Ross.  Alan  Sarcl,  Daniel  Schmitt.  Kerry  Shear.  Mushccr 
Siddiqi,  David  Smiley.  Akira  Suzuki  Workshop  for  Architecture  and  Urbanism.  David  M  Todd. 
Dominique  Tomasov,  Susana  Torre.  Boguslaw  J.  Trondowski.  Richard  A  Joan  Tupper,  Vandeberg 

♦  Lasky  Architects.  Karen  Van  Lengen.  Laurence  Weiner.  Wemtraub  ♦  DiDomcnico,  Paul 
Wcissman.  Rebecca  Williamson.  Mark  A  Carol  Willis.  Sluan  H  Wreck.  Adrienne  E  Yost.  Henry 
Zemcl 


FOUNDATIONS 

Coruie  II oust  Japan 
The  LEF  Foundation 

Graham  F oundation  for  Advances  Studies  in  the  Fine  Arts 
The  J  M  Kaplan  Fund 
O  S  G  Found, man 
The  Reed  Foundation,  Inc 

The  Andy  M  ar  hot  Foundation  for  the  \  isual  Arts,  Inc 


ORGANIZATION 


Slaff 

Kyong  Fork:  Foundcr/Dircctor 

Shinn  Neshat  Co- Director 

J*int  Dodds  Associate  Director 

Stephen  Korns  Discussion  Program  Director 

Howard  F  Sehgman  Treasurer 

Raul  Bustos.  Installation  Assistant 

Anumda  /Jusu  Administrative  Assistant 

Yul  Lee  Installation  Assistant 

Helenka  Hopkins:  Intern 

Calvert  Wright  Intern 


Contributors  ($30  or  more) 

Jane  E  Aaron.  Joan  Abel,  Brock  Adler.  Dennis  Adams  A  Jody  Walker.  Jose  Alfano.  Elizabeth 
Alford.  Alison  Armstrong.  Robert  Arthur.  William  Baker.  Marcclo  R  Banijel.  Mary  Bauman. 
Djvid  Blair,  Rosemary  Bogner,  Richard  Brennan.  Andrea  Clark  Brown,  Duncan  M.  Brown.  Jane 
Bruce.  Melvin  J  Bukiei.  Mike  Cadwcll.  Paul  A  Joseph  Cali.  Ji  Won  Choi.  Woo  Hoon  Chung. 
Sherman  Clarke.  Howard  M  Cohn.  Joseph  Conu.  JefT Cox.  Wendy  Cox.  Caleb  Crawford.  Randall 
Cade.  Tim  DeChnstopher.  Kun  Delbanco.  Stephen  W  Delong.  Joseph  A.  Dc  Pace.  Larry  Devers. 
James  Docrflcr.  Peter  Dudek.  Ashka  Dymcl  A  Robert  Wcrthamcr.  Karen  Fairbanks.  Stephen 
Fabtko.  Jackie  Ferrara.  Alan  Finkcl.  Nina  Freedman.  Patricia  G  Fuller  ♦  Ed  Uvmc.  Deborah 
Gans,  John  Gemey.  Leslie  Gill.  Ynguc  A  Leyla  Gilstcd.  Jane*  Goldncr,  Paul  Gugliotu.  Martha 
Gutman.  Tony  Harun.  Matthew  Hass  A  Alexander  Horn.  Margaret  Hclfand.  Nancy  Holt.  Mark 
Horton  Architecture.  Teh  Chmg  Hsich.  Marshall  B  Hyde.  Robert  Jensen.  Jm  Kim.  Daniel  A 
Kocicmcwski.  Ann  Kaufman.  Joongsub  Kim.  David  S.  Koralek.Brcnt  Kovalchik.  Brandon  Krall. 
Ralph  Hueston  Krai/.  Michael  Kreps.  Renata  Lac  A  Randy  Potter,  Chun  Y.  Lai.  Armand 
LeGarde ur .  Ellen  S  Leach.  Susana  Leval.  Abraham  D.  Levitt.  Alex  Locadia.  Miluadcs  Mundros. 
David  McAdams,  Ann  Miles.  Yong  S  Min.  Robert  A  Marsha  Mitnik.  TC.  Moore,  Stephen 
Moser.  Renee  Myers.  Kachma  Myers.  Dan  Nauon,  Christopher  Neville.  Merry  Noms.  C 


Publication 

June  Dodds 
David  Han* i* alt 
Leo  Modrein 
Julie  Stlhman 


Board  of  Directors 

Clifton  Batch 
Mojdeh  Biiratloo 
Dan  Griiham 
David  Hammons 
Buff  Kavelman 
Toshiko  Mon 
Richard  Flun: 

Lucio  Fo:zi 


Keisukc  Oki,  Shaync  O'Neil,  John  (YRcilly.  Brian  A  Osier,  Ann  Philbm.  Jody  Pinto,  Sara 
Purcell.  Dagmar  Richter,  Riley/Henry  Foster  Architects.  Joanne  Michele  Robinson,  Arthur 
Rosenblatt,  Carol  Ross.  Alex  Rudansky.  Amy  Baker  Sandback.  Pat  Sapinslcy.  Alan  Sarct. 
Thomas  G.  Schiller.  Daniel  Schmitt,  Carollcc  Schnccmann.  Julia  Schcr,  Tony  Schuman,  David 
Sherman.  Mushccr  Siddiqi.  Donna  Sigal.  Kathleen  Slavm.  Camille  Spaccavcnto.  Knsten  Stabler. 
Brett  Steele.  Richard  G.  Stem.  Jan  Sweet,  David  Tcislcr  A  Mary  Anne  O  M alley.  Nina  Teng, 


Board  of  Advisors 

Kent  Banuck 
Feter  Cook 
Richard  Haas 
Nam  June  Faik 
Michael  Sorkin 
James  M  ines 
Ltbbtus  M  oods 


Dominique  Tomasov,  Boguslaw  J.  Trondowski.  Turret  Freyer  Collaborative  Architects,  Vandeberg 
♦  Lasky  Architects,  Jeff  Wallenberg,  Lawrence  Weiner.  Rebecca  Williamson.  Stephen  Wirt/ 
Gallery,  Wood  ♦  Design.  Adrienne  E.  Yost 


Donors  ($50  or  more) 

Mac  A  Barbara  Adams.  Gail  A  Jim  Addis,  Mo  Bahe.  Steve  Barry.  Marcclo  Barujel,  Robert 
Bischoff.  Louis  Blumgancn.  Richard  Lee  Brennan.  M  Sacc  Building.  Bullci  Space,  Susan 
Chorpenmng,  Angela  A  Peter  Clark.  Delbanco  Arts.  Mana  Del  Rio,  Joseph  Dc  Pace.  Peter 
Elliot,  Elizabeth  English.  Jackie  Ferrara.  Judy  Freeman,  Mark  Frcidus.  Nicholas  Goldsmith.  Laura 
GoitwaJd.  Etiw  R.  Gould.  Rh: hard  Gluckman.  Donna  Goodman.  Loi*  Griffin.  William  Guerin. 
H  A  l.  Haacke.  Sheila  Hicks.  James  A  Mary  Hotaling.  John  A  James,  Knsten  Jones  ♦  Andrew 
Gin/el.  Robert  A.  Kanak  David  Keslcr.  Ann  Knutson  ♦  David  Provan.  Scott  Lane.  Dominique 
Lange.  John  Loomis.  Davidson  Noms.  Richard  Ogust.  Laszlo  Papp.  Chcol  Ho  Park.  Paul 
Pichardo.  Joyce  Pomcroy-Schwa ru.  Peter  A  Clevon  Pran.  Wellington  Reiter.  Jeffrey 
Reuterghen/James  Schneider.  Kerry  Shear.  David  Smiley.  Harold  Rivkin.  Ricardo  Rodnguez.  Peter 
Sailer  A  Chris  Macdonald.  Ann  Seel.  Harry  R.  Simino.  Mark  Smith.  Kit  Yin  Snyder.  John 
Steigerwald.  Lily  Stocker  A  Jac  Yager.  William  Stout.  Chip  Sullivan,  Akira  Suzuki  Workshop 
for  Architecture  and  Urbanism.  Tapani  Talo.  Susana  Torre.  Richard  A  Joan  Tupper,  Karen  Van 
Lengen.  Warner  W.  Wada.  Beth  Weinstein.  Allan  Wcxlcr.  Ellen  Whitney.  Wmccoff/Slathis 
Associates,  Inc..  Henry  ZemcL 

Sustainers  ($100  or  more) 

Anderson/Schwartz  Interiors.  Caldon  Architects,  John  A  Olga  Balch.  David  W.  Berm  ant,  Paul 
Brochcs  A  Julie  Spain.  Bumpzoid.  Howard  M  Cohen.  L.  Coleman  Coker.  Curtis  Cravens.  Marui 
del  Rio,  M  Paul  Fnedberg  A  Partners.  Donald  Guarmcr.  Mojgan  A  Gisue  Hanri.  Daniel 
Hoffman.  Steven  Holl,  Kenneth  Kaplan  A  Deborah  Forman.  Craig  S.  Konyk.  David  Prendergast, 
Robertson  ♦  Mcanulty.  Rachael  Romero  A  Leon  Klayman,  Marjonc  Levy,  Amy  Miller  A  Black 
Line  Design,  Henry  Smith- Miller  A  Laurie  Hawkmson.  Natalie  Newey  A  Richard  Ballinger. 
James  Stewart  Polshek  and  Partners.  Cesar  Pc  lie  A  Associates  Inc.,  Sara  Purcell.  Howard 
Rosenthal.  Barbara  Slabin.  Sarah  A  Peter  Sweeny.  Don  Tapen.  Frcdcncke  Taylor.  David  M  Todd. 
Troy  West.  Tod  Williams  and  Billie  Tsicn  Architects.  Wemtraub  ♦  DiDomcnico.  Paul  Wcissman. 
Mark  A  Carol  Willis.  Joanna  W.  Wissinger. 

Sponsors  ($250  or  more) 

Ashok  Bhavanam.  Toshiko  Mon  A  James  Carpenter.  Joan  Duncan.  David  Hanawall.  Amengo 
Marras.  Kiyo  Nishimoto.  John  Phillips,  Richard  Pluitz.  Charles  Poor.  Gilbert  Schafer.  Nelson 
Spencer.  Todds  Copy  Shop.  Anna  K  Thorsdotur  A  Franco  Mannai. 

Patrons  ($500  or  more) 

Karen  Bausman.  Guiliano  Fiorcnzoli.  Richard  Haas.  John  Hcjduk.  Louis  Muller.  John  Johansen 
Philip  Johnson.  Bernard  Tschumi,  Lebbeus  and  Bndget  Woods.  SPLASH  Magazine 

Benefactors  ($1,000  or  more) 

Rowland  Miller  A  Eleanor  Bingham  Miller.  Kay  A  Joon  H  Park 


FORMALHAUT.  Cow  Project,  Vogclsbcrg,  1985.  Photo:  A.  Beck 


FIRST  CLASS 
U  S  POSTAGE 

PAID 

Permit  No  416 
New  York.  NY 


MAILING  LIST  FORM 


for  Art  &  Architecture 


Current  or  new  mailing  address 


Telephone 


Zipcodc 


INDIVIDUAL  CONTRIBUTION  FORM 

I  would  like  to  make  a  tax  -deductable  contribution  of  S  to  STOREFRONT 

to  support  its  programs  and  the  publication  of  FRONT  (make  checks  payable  to 
STOREFRONT). 

Contributor  -  $30  or  more 
Donor  •  S50  or  more 
Sustamcr  -  SlOO  or  more 


Sponsor  -  S250  or  more 
Patron  -  S500  or  more 
Benefactor  -  SI ()00  or  more 


Address  correction  requested 


m  m 

k  1 

w 

ll’  ' 

-  t 

FORMALHAUT 

OTTMAR  HORL.  GABRIELA  SEIFERT,  GOTZ  STOCKMANN 


MARCH  27  -  APRIL  21,  1990 

Gallery  Hours: 

lues.  12-8pm,  Wed. -Sat.  12-6pm 
Opening  Reception: 

Tuesday,  March  27,  6-8pm 


Discussion  Program 

Critical  Issues  in  Public  Art  and  Public  Architecture 

No.  48  March  29  /  7pm 
Moderators:  FORMALHAUT 
No.  49  April  10  /  7pm 
Moderator:  Judith  Barry 
No.  50  May  8  /  7pm 
Moderator  Mel  Chin 
No.  51  May  24  /  7pm 
Moderator:  Adnan  Piper 

S3  donauon  suggested. 

Storefront  for  An  &  Architecture  is  a  not-for-profit  organization 

supported  by  the  New  York  State  Council  on  the  Arts,  New  York  j 

City  Department  of  Cultural  Affairs.  National  Endowment  for  the 

Arts,  foundations,  corporations  and  individuals.  \ 

97  Kenmare  Street  (near  Lafayette)  New  York,  NY  10012  212-431-5795  I 

CTOREFRONnr 

kU  for  Art  &  Architecture  A 


I 


< 


l 


CURRENT  PROGRAMS 


EXHIBITION 


FORM ALH  ALT 

PROJECTS  -  .  . 

G  ABRIEL  \  SEIFERT,  GOT2  G.  STOCKMANN.  OTTMAR  HORL 

March  27-April  21,  1990 
Wcd.-Sal.  l2-6pm,  Tuesday  12 -8pm 

2  ARCHITECTS  AND  A  SCULPTOR  FROM  FRANKFURT 

\|y  continued  enthusum  lor  Formalhaut  and  their  work  is  sonxrthmg  io  do  with  the 
sustained  challenge  that  they  offer  to  my  over-trained  sense  of  context.  mdiDon, 
profession,  discipline.  territory  call  it  vs  hat  you  will.  They  tilt  at  the  foursquare 
mannerisms  of  behavior  that  are  considered  appropriate  for  young  German 
architects  and.  though  I  am  less  qualified  to  judge.  I  have  a  hunch  that  they  imtate 
the  parallel  self- satisfactions  of  the  sculpture  fraternity,  w  ho  seem  to  have  a  fear  thai 
once  you  lei  architects  gci  into  the  gallenes  they'll  somehow  or  other  take  it  all  over 

But  this  would  merely  he  a  nice  little  bit  of  angst  play  if  it  were  noi  that  the  example 
of  Formalhaut  is  much,  much  stronger.  For  one  thing,  they  are  not  predictable  In 
the  history  of  groups  both  inside  and  outside  architecture,  there  has  tended  to  be  an 
inevitable  reduction  in  the  range  of  explorations  which  at  best  (in  the  case  of  say. 
Coop  HimmeJblau)  leads  to  an  ever-  increasing  level  of  expertise. 

It  was  revealing  for  me  to  sit  in  the  audience  at  Formalh jut's  Darmstadt 
presentation.  An  audience  of  500  rather  supercilious  architectural  students 
(Darmstadt  thinks  of  itself  as  an  elite  school)  were  there  to  have  a  good  laugh  at  the 
antics  of  this  curious  group  Formalhaut  s  decision  to  field  Otmar  Hdrl.  the  one 
non -arch uect.  was  interesting  he  drew  laughs,  and  has  little  architectural  jargon  at 
his  disposal  (thank  goodness),  but  his  humour  was  dry  and  his  answers  to 
questions  revealed  an  innate  intelligence.  He  is  the  hard  man  and  soft  man  of  the 
group  all  at  once.  Naturally  ironic  enough  and  tough  enough  to  suddenly  run  into 
the  w  ind -hence  the  cow -enclosure  made  for  himself:  pans  of  his  body  quite 
literally  hanging  loose  into  an  architectural  space  Loose-fit.  economic  detailing, 
clear  stylisation,  environmentally  adequate:  this  "Sponhalle"  is  one  of  their  best 
buildings. 

It  was  revealing  for  me  to  teach  Gabnelie  Seifert  some  vears  aeo  She  is  the  most 


It  was  revealing  for  me  to  teach  Gabnelie  Seifert  some  years  ago.  She  is  the  most 
naturally  graphicate  of  the  group:  the  softness  of  the  line  in  her  own  work  is  a 
measure  of  the  natural  lyncism  of  her  designing  instincts.  If  you  look  hard,  you 
will  observe  many,  many  instances  in  which  the  success  of  the  Formalhaut  work  is 
the  product  of  good  ~eye  as  well  as  philosophical  pitch.  Now  I  know  how  many 
wise  people  (especially  those  who  hang  around  academies  and  an  or  architecture 
journals)  get  very  wingy  about  this  question  of  "eye.”  It  would  seem  that  the 
important  thing  is  to  have  the  correct  phrase  from  Demda.  thought  from  Beuys, 
admonition  from  Ungers,  nuance  from  Rowe  as  a  point  of  departure  before  turning 
•  line.-  or  at  least  to  subscribe  to  the  correct  procedural  principle  before  leiong  your 
rye  irc  T  er  any  really  good  group  of  arust-designm  <an4  J  dQpOcraieJy  introduce 
ihai  word  ioo>  must  have  one  member  who  can  optically  synthcsiz^M^h^uing 
grace  of  both  Himmelblau  and  Haus-Rucker.  as  it  was  with  Archigram  and 


Ot  the  three,  it  is  Gotz  Stockmann  whom  l  have  the  greatest  opponunity  to  observe. 
What  more  can  I  say  than  to  reveal  that  he  has  metamorphosed  more  than  any  other 
architect  of  my  acquaintance  over  these  nine  years  A  very  able  but  "quick  with  an 
idea  and  1  can  draw  it  overnight  anyhow'  operator  when  I  first  met  him  (by  the 
11  ukcs  onc  lo  know  one!),  he  has  progressively  intensified  his 
discrimination,  without  losing  the  forward  thrust  of  his  work  As  a  teacher  he  gets 
better  and  better:  very  tough  with  himself.  A  clear  example  of  the  two-wav 
usefulness  of  teaching  as  a  day-long  system  of  questioning,  editing  and 
relCTcncmg.  As  he  develops  more  as  a  designer,  he  develops  more  as  a  thinker  and 
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FORM ALHAUT.  PenJei\-ous.  Morfcldcn,  1985. 


The  wrai  of  Formalh  a  uflf,  however,  far  from  hermelK  •  >nc  whole  area  Of*  ihcir 
worl.  seems  lo  be  lo  do  with  wayward  attachment  to  existing  fabrics  The 
skinning  of  old  gravel-pn  workings  and  equipment  was  one.  the  wrapping  of  the 
gallery-house  in  Oslo  another  In  an  installation  in  Hamburg,  the  internal  skinning 
of  pan  of  the  gallery  space  though  not  the  most  technically  successful  of  their 
works -still  had  the  useful  effect  of  forcing  one  to  question  what  a  piece  of  artwork 
is.  What  is  a  room  ’  What  is  a  piece  of  enclosed  space  that  docs  not  function  as  a 
room  but  affects  light  and  space  in  a  room1  What  is  the  referencing  in  a  drawing 
that  can  be  paralleled  by  a  full-scale  piece  of  substance  and  therefore  trigger 
continual  sideways  glances  between  this  and  that  drawing  of  what  could  be  and 
what  is’  Somehow  in  this  work  they  are  avoiding  the  bland  formalism  of  Post- 
Constmciivist  architecture 

At  its  worst,  the  architectural  contnbution  to  the  story  of  an  is  just  to  do  with 
pragmatic  professionalism  (my  God.  yes.  they  could  take  over  the  gallenes).  or 
sheer  dimension  But  at  best  it  is  to  do  with  the  mhented  mandate  to  dabble  and 
discnmtnate  creatively  across  a  tremendously  large  Held  of  sources  and 
inspirations  As  the  cows  climb  into  the  dismembered  caravan  that  is  itself  a  book 
of  rules  for  dismembering  a  city  that  is  made  of  shifting  alleys  seen  through  a 
translucent  landed  space-vehicle  that  what?,  did  I  hear  nght1  calls  itself  a 
museum  Things  are  getting  interesting  down  at  Formalhaut 


Peter  Cook 

Excerpted  from  "Formalhaut."  STROLL  No  f/7 
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FUTURE  PROGRAMS 


PROJECT  ATLAS 


Project  Allas  is  an  international  competition  organized  by  STOREFRONT  FOR 
ART  AND  ARCHITECTURE,  open  to  the  participation  of  individual  artists, 
architects  and  groups  of  interested  people  in  any  field.  Twelve  obsolete  and 
abandoned  Allas  missile  bases  remain  in  the  region  surrounding  Plattsburg  Air 
Force  base,  at  the  edge  of  Lake  Champlain  and  the  Adirondack  Mountains,  in  New 
York  State.  The  bases  were  designed  to  house  the  Atlas  system,  the  first  of  a  senes 
of  Amencan  InterContinental  Ballistic  Missile  weapons,  capable  of  delivenng  a 
nuclear  warhead  at  a  distance  of  approximately  6000  miles.  The  bases  were 
operational  for  only  30  months,  from  1962,  when  they  were  completed,  to  1965 
when  there  were  deactivated  in  favor  of  a  more  advanced  missile  system  Each 
underground  site  consists  of  a  steel  and  concrete  silo  174  feet  deep  and  52  feet  in 
diameter,  connected  through  an  access  tunnel  to  a  circular,  two-story,  subterranean 
control  center 


In  the  bucolic  landscape,  the  sites  seem  to  have  been  left  by  an  alien  civilization. 
They  are  monuments  to  our  age.  projecting  comparable  mystery  to  works  such  as 
Stonehenge  and  the  great  Pyramids.  In  their  present  uselessness,  they  are  singular 
remnants  of  human  faith  in  the  advancement  of  progress  and  technology.  The  same 
Atlas  rocket  put  the  first  Amencan  in  space.  John  Glenn;  A  technological  paradigm 
of  the  first  degree.  Concurrenty.  with  us  speed  and  long-range  capability,  the  Atlas 
ICBM  became  the  first  true  instrument  of  global  war.  This  required  extremely 
complex  guidance  and  electronic  communication  systems.  The  missile  guidance 
systems  perceive  and  coordinate  to  the  Earth's  magnetic  field,  rotation  and  the 
location  of  sun,  moon  and  stars.  This  high  speed  transmission  and  elaboration  of 
information  involved  a  global  network  that  quickly  reduced  our  planetary 
conception  io  ihe  true  Global  Village 

Project  Allas  is  a  competition  seeking  io  go  beyond  the  creation  of  innovative 
designs  for  new  and  public  uses  of  the  abandoned  Atlas  missile  bases  in  the  Nonh 
East.  If  today  the  amis  race  seems  to  have  reversed  its  course,  aiming  towards 
disarmament,  the  12  abandoned  bases  serve  as  metaphor  for  future  issues.  Arc  the 
silos  mouments  to  a  time  we  have  left  behind,  or  will  they  remain  precursors  to  an 
empty  world  How  can  communities  whose  mam  support  comes  from  the  military 
industrial  complex  survive  in  times  of  de- militarization?  The  intent  of  Project  Atlas 
is  to  interpret  the  contradictions  and  enigmas  of  our  age.  at  the  beginning  of  a  new 
decade  and  on  the  threshold  of  a  new  millemum:  like  a  mirror,  ihe  project  aims  to 
reflect  and  reverse  a  reality  The  project  touches  some  of  the  most  crucial  issues  in 
regard  to  our  culture,  industrialization  and  modernism,  spcifically  challenging  the 
formalistic  truth  and  universal  beauty  embedded  in  pure  forms  and  functions. 


H  >RM ALHAUT.  Grand  Pro.  Magas  in  Grenoble,  1989  Phoio:  0  Bcnou 


We  welcome  any  proposition  and/or  ideas  in  the  form  of  drawings,  models,  text, 
concepts  or  actions.  Deadline  for  entnes  will  be  June  15,  1990  The  proposals 
selected  by  an  international  jury  will  be  exhibited  at  STOREFRONT,  in  New  York 
City.  September  13  -  October  13.  1990  An  entry  fee  of  $10  will  be  required  by 
May  15.  1990  for  each  proposal  submitted  Selected  entries,  texts  and  Jurors’ 
comments  will  be  published  in  a  catalog  to  be  issued  in  concurrence  with  the 
STOREFRONT  exhibition.  Entrants  will  receive  a  copy  of  the  catalog. 
Arrangements  are  being  made  for  a  national  and  international  tour  of  the  exhibition. 


For  further  information,  please  contact: 
STOREFRONT  FOR  ART  AND  ARCHITECTURE 
97  Kenmare  Street  NYNYI00I2  (212)431-5795 


FO  RM  ALH  ALT,  Cara  van.  Gallery  Haffncr  Munich,  1987 


FORMALHAUT  will  speak  at: 

Columbia  Umvcrsity/Wood  Auditorium  at  Avery  Hall... Wed..  March  28/1 :00pm 


PUBLICATIONS 


Front  #3: 

Project  DMZ 

I  heorctical  proposals  by  international  architects  and  artists  for  events,  strategies, 
designs,  objecis  and  ideas  to  provoke  the  elimination  of  the  DMZ  and  the 
reunification  of  Nonh  and  South  Korea  With  essays  by  Frederick  Ted  Castle  Ken 
Saylor  and  Kyong  Park  pp  60  illustrations  SS  paper 

From  #2: 

BUILDING  PROJECTS  by  Macdonald  &  Sailer 

Recent  projects  by  London-based  architects,  which  express  an  explosive  yet 
sensitive  marriage  between  industnal  machinery  and  anthropomorphic  forms. 
Introduction  by  Lebbeus  Woods.  24  pp  20  illustrations  SS  paper 


Please  send  me: 

From  83:  Projcci  DMZ  (S8) 

From  82.  BUILDING  PROJECTS  (S8) 

Kindly  mid  S2  for  postage  and  handling  for  onc  publication,  or  S3  for  two 
Also,  please  make  checks  payable  lo  STOREFRONT 


Project  Atlas 


Entry  fee  of  S 10  per  project  Please  fill  in  the  form  io  receive  inform  anon  on  the  project 
and  sues 


Name 

Address 


Name 

Address 


